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Music Self-Review for Schools

Wigan Music Service is here to support you in improving the quality of music education in your school. To
help you work out the suppoert you might need you can use the following 7 key questions to help you evaluate
how well music is delivered in your school, whether al! pupils benefit whatever their circumstances, and to

what extent your pupils enjoy their musical experiences and make good progress.

Esfitabl'iéhéd_i .

Leadership

Is there a clear vision and leadership for music in your school? Does your ambition match

the national expectation for music in schools?

Quality Characteristics:

- Head teacher and Governors champion music
- Music Coordinator has a clear vision for music
and is supported in her/his role

- Curriculum documents clearly linked to Nationai
Curriculum and MMC

- There are high expectations for all pupils

Self-review notes:

Mr Hardaker champions music and understands it's value.
There is a named governor for music.

Music leader has a clear vision and plan for music- action
plans are created annually with reports twice a year.

There are clear progression documents that link well to the
hational eurriculum.

Supporting the Workforce

Who delivers music in your school? How do you know whether this is being deliverad
well? Are there any feachers in need of support? What is provided in terms of CPD?

Quality Characteristics:

- Music is given adequate time in the timetable
~ All teachers who deliver music are confident fo
deliver the music curriculum

- Pupils enjoy music lessons

- Effective monitoring of teaching and learning

- Staff CPD needs are identified, and support is
pravided

Self-review notes:

Music is delivered by teachers or the music service and it is
given adequate time on the timetable. Each year group has 4
units of work with 5 lessons in each. We prioritise doing those
units well rather than trying to teach a new unit each half term.
Pupils enjoy music lessons. :
Monitoring is effective. Subject leader does a deep dive
annually and evidence is monitored at the end of each term.
CPD needs are identified during discussions with staff and
relevant staff meetings are planned.

Promoting Progression in Music

Are your schemes of work reviewed regularly? Do they promote year-on-year

progression? And how is pupil progress measured?

Quality Characteristics:

- Music curriculum is sequenced to allow
progressive development of learning, skills and
knowledge

- Learning objectives are clear and simple and
focus on the musical skills, knowledge, and
understanding, rather than the activity to be
completed.

- Planning considers the needs, experiences, and
interests of pupils

- All pupils are included

- Assessment procedures help to maintain a clear
focus on pupils’ musical progression

- Whole class instrumental projects delivered by
specialist teachers

Self-review notes:

The KAPOW scheme of work is well sequenced and shows
clear progression of knowledge and skills. This is well
documented at KAPOW.

Planning is regularly updated and is well resourced.

Whole class projects are taught by specialists- WMS delivers
the brass project. There is scope fo develop our instrumental
provision with potential recorder iessons in year3.
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Music Beyond the National Curriculum

clubs/ensembles

How do you broaden your pupils’ experience of music beyond the National Curriculum e.q.
performances, specialist tuition and talent development, live music in school, music

Quality Characteristics:
- Weekly whole school or Key Stage singing
~ Regular opportunities for pupils to experience
live music
~ Regular performance opportumtles (formal and
informal)

- Involvement in focal and national projects and
events
- Musical pathways are open to all pupils e.g.,
instrumental tuition, extra-curricuiar clubs e.g.,
choirs and ensembles

Self-review notes:
Children sing in assemblies several times a week. Visitors
regularly comment on the quality of singing.

Singing assemblies are regular and follow the pattern of the
church year.

Performance opportunities- in class, St Luke's got talent, Music
evening.

We are involved in CHIME, Summer song share.

Instrumental tuition is open to al! and free lessons are offered
to children who receive free school meals. Choir occurs
through the year on Tuesday after school.

Resources/Investment

Do you provide suitable spaces for musical activity to take place? Is the quality of the

musical instruments used reviewed regularly?
Quality Characteristics: ;

- Music is taught in a suitable space

- Instruments are good quality and meet the
needs of the curriculum

- Resources to support teachers (e.g., published
schemes) match the needs of the curriculum

Self-review notes;

Music is taught in classraoms, resources are on portable
trolleys.

Instruments meet needs of the curriculum, we could do with
some more tuned instruments.

KAPOW meets the needs of the curriculum.

Partnerships

pupils?

Do you have a productive relationship with your local Music Education Hub (MEH)? Do
you draw in musical expertise from outside of school which has a positive impact on your

Quality Characteristics:

- Good reletionship with the local Music Education
Hub; scheol accesses support and advice

- Music coordinator attends termly network
meetings

- Involvement in MEH events and projects

- Specialist teachers from MEH support musical
learning

Self-review notes:

Excellent relationship with Wigan music service, regularly
access support.

Music leader attends network meetings when possible.

Demonstrating Impact

What evidence do you have of the quality of music in your school? Recordings, videos,
schemes of work, assessments, programmes of activity, lists of pupils invoived efc

Quality Characteristics:

- Music activity is recorded {audio and visual
recordings) regularly and evidences skills and
progress

- Assessment data reflects pupil progress and
areas for development

- Children with SEN/D are identified and
supported (musical pathways)

- Children showing potential for musical expertise
are supported with additional activities

Self-review notes:

Evidence is increasingly being uploaded onto one drive.
Chn with musical expertise attend extra activities with wigan
tmusic service.
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Area. Current statws Action point
Resources We have a music trolley with tuned and Buy a further 6 glotkenspiels so it easy to
untuned instruments. work | between 2.
mgm\ rent a class set of recorders tor give
anather option fora tuned instrument.
Buy a class set o%_&m\,\@m for earty pulse and
. 1«%}3 woTk.
ﬂ.PSSm We have three uﬁhﬁﬁgﬁ music feachers tn D@,\&oﬂ\ 8@0?5@ u@@mw w:bei@&@ of H@&Sm
school. Other staff find w@@ogpm music ﬁo@ music.
. due tor u?@.@% wgo@@.
| Curriculum

We wse the KAPOW scheme of work for most
of the year groups.
Year L use the wider opportunities EPDD.S@.

D@éﬁo\ evidence collection proctises.
Condense the year 4 curriculum EQ@?S@ to
enhance composing and S&@?S@

o@@ol@?.&.ﬁm .

Instrumental lessons

We. nc\_]@if have peripatetic music teachers
or piano; keybourd, strings, woodwind,

P Y 9
percussion, quitar, vocals and brass.

Increase the amount of children H@QS@ a
woodwind instrument gmoﬁa the recorder

Extro curricular

Choir runs at defined mbno@m of the yearin

Create a schoul orchestrn in b@l:bag\p with

activities the run up to- performances. ‘ the 3\69? Music Service.
Communication Communication with parents s ocn,mpﬁm D@,\@Ep the wehsite poge tor include more
with parents done via letters at critical points in the year. |information ahout:




There is a weh page that explains
information ahout peripatetic lessons.

the curriculum

extra curicular cluhs

costs

Information ahout music service
ensembles

Other important documents to find out more ahout our mustcal G@n@.ﬁ:\mn

- Music sequence and, progression, decument
- Current Q@Pﬁ.m action E@P

- mcv\.@nw leader reports
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Music Sequence and, bamammg at St lukes C.E. Primary Schoot

Intent:

At St Luke's C.E. b@SE@ Schoot, we aim tor engage, motivale and inspire \Eﬁa@ to Q_\Q@Eﬁ a love of music and their talent as musicians,
and so ncrease their self-confidence, creativity and sense of achievement. Music is a universal Ezmspm@ that embodies one of the ?@?@,ﬁw
forms of creativity. As ?Q\DRM progress, ¢5m should, &@S&oﬁ a critical engagement with. muwsic, 9:2&:@ them to compose, and to- listen with
discrimination tothe hest in the musical canon. yﬁqﬁm? miLsic our \@Q\E.\G learn MESQS,@ skills, the Pvﬁ:f to” concentrate, creativity,
perseverance, the. PUEE to work in o group, self confidence and sensifivity towards others. D:i:@ music lessons children will have
chance to-listen fo-a wide variety of music, \mgm untuned and tuned hstruments, sing, compose their cwn music and leam to read and
write musical notation. ﬁcwm will learn to” recoynise and comment on the interrelated dimensions of music .505&5,@ Tao? timbre, duration,
dynamics, empo, texture and structure. Music also \pﬁ@mm an important part in rbfsﬁ children to feel part of a community and so-we
?a(\&b opportunities for all children to create, wgm_ \%\%93 and enjoy music bath in class and toan audience.
\:_\_DS:ER&S?.
At St Luke's we TJSSE follow the KAPOW scheme for music. This takes a holistic approach to music, in which the individual strands of
%33:@ __&8?5,@ composing, the ?&8& of music and the inferrelated dimensions of music are woven 8@@%&1 to- create engaging and,
@33035@ 5935@ experiences.
Each Year group teaches 4 units across the year. Each five lesson unit combines these strunds within o toplc that is R@m_m:\m& to- caplure
?E‘E\ﬁm imagination and encouruge them S@H\pg music @Dn:tmﬁmﬁn&f Over the course of their lessons, children will he S:m}& how to
sing gnmcb:\@m and @Hmauﬁ(@f and \DS& tuned and untuned instruments Pon@ﬁﬁf and with control. de@m will learn tor recognise and
name the inferrelated dimensions of music- ?:H? tempo, timbre, structure, texture and DN{PPSFM- and use these @HE@&:BE in their own
improvisations anrd compositions.
The scheme follows the M\Dsd& curriculum model where previous “skills and wgn_\mm are retumned to and huilt UpoTL. Children progress in
terms of S\Qar:\m more. quTSH tasks and &9@@ more u:}pH tasks better as well as D.bf@SﬁSm ED&@JSP@S@ and wpqg&m@ of the
?EE of music, staff and other musical notations, as well as the inferrelated dimensions of music and more.
In each lesson bsbam wAll @o?@f participate in musical activities drawn from a range of sty les and truditions, &QBS@S@ their musical
skills and their ?P&pﬁmﬁpp&:«m of how music works. Lessons incorporate @ range af Spn?gm strofegies from 5&&0&9&@@ tasks, ‘DD:'@& and
group woTk as well as improvisation and teacher-led mmqnogppnﬁ [essons are hands-on and incorporate movement and dance elements
as well as EPNS\Q cross cwricular links with other areas of g.ﬁS\m
In mopﬁr we follow the Wider DEDS&EDRSM_ pIUgramme run vm %GPP Music Service. Across the year ‘DF?&.J have the opportunity o learmn
to \U\S\m a hruss instrument, read staff notation and w@quaﬂg as part of an ensemble. fach week year b have a lesson that lasts an howr
Half of this time is spent with, %bns\&aw staff from the music service 8@0?5@ bruss instruments. The other half of the lesson is Sc@?w Um




Music Sequence and, hamauug at St Luke's C.E. Primary Schout

the class teacher who follows \@m@a written vm the music service o ngwrgw the ﬁ@:eSm in the instrumental strand.

Reception alsotake part in the CHIME programme run by Wigan Music Service. This is taught by a speciallst from the service. CHIME is
%m@?@& to- bag a broad range of musical experiences for mﬁoﬁpwg children that comhines singing, m_.uﬁipm and b?m ing skills with
opportunities to-extend child-initlated music 39@5@ 53@@? continuous provision. In addition, the CHIME project is S\gma in o cross
curricular manner toenable children to- make meaningful connections across their learning.

hmnw@w@ﬁ,ﬁn staff come into- schoul and children can opt into __S\ﬁpm instrumental lessons. dﬁm can have individual or group lessons. We
ngéﬁm offer: vuice, piang, Nﬁmgw&. bross, strings, percussion and drum kit, wind and quitar lessons.

A music ww&wwm is available in school with o wide runge of untuned percussion avoilable. There is alsoa set of chromatic mﬁqnmba_g@?
avuilahle for the tuned percussion element.

\I_.Eﬁ..
Children will leave St Luke's N@E‘D\%\& with a runge of skills that will enahble them toenjoy and appreciate music w?wq?m?qﬁ their lives.
Children will:

o Be confident ?@anﬁ:ﬁa. composers and listeners and will he ahle toexpress themselves Ssu.ﬁm‘mm at and gmoﬁa schooi.

o Show an apprectation. and respect for o wide runge of musical sty les from around the world and will understand how music is

influenced by the wider cultural, sotial, and historical contexts in which it is developed.

«  Understand the ways in which music can he written down to support \qunagSm and composing activities.

o Demonstrute and articulate an enthusicsm for music and be able to i@?&@ their own T@Joﬁ& misical ?@%@Bﬁ@m.

o Meet the end of w@t stage expectations outlined in the National currtculum for Music.

CULTURAL CAPITAL

Children will learn about \o@m Jigures from Music ?Gwodn\ such as Mendelsohn, Beathoven, Holst and David Bowie. ,ﬂ?@m may
alseo experience meeting musicians W?Ed.m? support with S\@PP Music Service. dd@m attend concert \@maoga\?n@u hoth in and
out of schoot. .\f@m have experience of ?5&:@ a variety of musical instruments from all over the world. Some children ?S\m

in a band oras part of an ensemhle. Children have the opportunily to- sing in a chaoir and mbqnoge at 5@@ venues as well as
school Eoﬂ?@?oﬁ.




Music m&@:b?o& and wamaumg at St Luke's C.E. bJSE.m School

Music Nxoﬁm Term Plan

Autumn | Autumn 2 MEL MEIM Summer] Summer 2
ng.ig mﬁpgm Sound Christmas CHIME project Music and Musical Stories Big Band
production { Wigan Music Movement
: Service)
Year] Pulse and Rhythm. Christmas Musical Timbhre and Pitch and bempo
(All ahout me) production, vocabulary rhythmic patterns
(Under the sea)
Year 2 African call and Christmas Orchestral Musical me \sm ths and
respon.se m\aggong instruments me@&m
Year 3 Ballads Christmas Pentatonic D@,\@Eﬁé Traditional
production melodies and singing technigue instruments and
83?&&89 (The SwSm s) improvisation
(Chinese New (India)
Year) .
Year It Wider Opportunities- Brass lessons
\ssuﬁgarf Christmas Esmﬁnﬁatf BBC Ten Pieces-
skills for \c.ﬁqunwg uw&ﬁ; h&n? In. the hall of the
ensemble- mountain Epm
l«mw?:e. ?FK@,
call and re.sponse
Year 5 ﬁﬂiuaag Christmas Bluzs South and West ﬁoﬁpaag to
notation { Ancient production Africa, represent the
mmm?& Jestival of colour
Year 6 Dmgaﬁm. \D.ﬁn? Christmas Theme and mPE@F& mo.:mu of Wil
and tempo’ production Yariations Pop.
(F Smpﬁm cave,) art)




Music mﬁw.chpoo and, \uamammg at St Luke's C.E. bﬂgﬁm Schood,

National Curriculum Content
£YFS ELG: Being Imaginative and Expressive: children af the expected level of development will: - lvent, adapt and recount
narratives and stories with peers and their teacher; - m,S.m a range of well-known nursery }&5@.@ and s0ngs; Perform
s0ngs, lwmsbu. poems and stories with others, and when appropriate try to- move in time with music.
Autumn ‘ Spring Summer
Year] Pupils should he taught to:
Year 2 e use their voices expressively and creatively by singing songs and. speaking chants and rhymes
° \Dﬁﬁm tuned and wnfuned instruments 358@:@
o listen with concentration and, QP&&JH@&S@ toa range of ?@?;@FQPE live and recorded music
o experiment with, create, select and comhine sounds using the inter-reluted dimension.s of music.
Year 3 wépam should he S\:\m?w to- sing and E@m SE.HP&Q with increasing confidence and controt. ._qﬁm should R@S&oﬁ an
Year L s;&mJSDRSm of musical composition, organising and gﬁoﬁpzﬁ ideas within musical structures and. Bbaﬁsnsfm
Year 5 sounds from awrnl memary. __ugb.&m should he Stmg to-
VNE«!N * ?_Dm anhd perform in solo and ensemble contexts, ustng their voices and \&h({ ing musical instruments with increa.sing

accurncy, %E@Dnm_ condrol and expression

+ improvise and compose music for a range of purposes using the inter-related dimensions of music

d listen. with attention o detail and recall socunds with increa.sing aurnl memory

# wse and understond staff and other musical notations

+ appreclate and understand o wide range of ?@?-@F&Q& live and recorded. music drawn Jrom different traditions
and from great composers and musicians

& &E\&Sﬁ an QP%.JWQP&S% af the ?88@ af music.

N.B. As Music follows the _u\gd‘m curriculum’ model these national curriculum skills are reqularly revisited and built upon. Children
progress in kerms of tackling more complex tasks and doing more sinple tasks better, as well as &E@Sﬁ:ﬁ QP%JS:RS@ and knowiedge
of the history of music, staff and other musical notations, as well as the inferrelated dimension.s of music and more as seen in the
_\pamammg of skills tahle bhelow-
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Music Sequence and Progression at St Luke's C.E. Primary School

\m\d,\u\m.ﬂ&a of Skills
Recepntion C\@aﬁ ] _V\@E[ 2 _v\@nﬁ iv\@pﬁ L _V\@Pﬁ. 5 Year 6
m@nom?a:@ a m@oomﬁu_.‘:m and m@nom;rﬁ:m timhre. _oaoca.u,sm the m@oqmpag the use m@nowiﬁsm and b.&n@&.:em musical
1«@33 and gD&@JS&S@ the. DJP:mmm L music u@tuﬁ_po features of | and %E\Sﬁ:ﬁ:w of confidently erns in conbext,
wh.Sm able to | difference hetween they listen tor different genres, motifs tn music. discussing the &Npﬁnm_.\:m Furwr
copy it _DE_,.E and, 1&53. m@oom:\gz\m styles and traditions __&@:E@Sm gradual u@mﬁ&n features of | theu have
C:%JS\?&S& that | structurnl features in | of music ustng &m:@SF and empo different genres, influenced, each
mahowﬁmﬁ:m different types of mustc g@@w_ listen ton | musical édpwgmo\@ n?@:\mﬁ within a plece %mr& and truditions | other and
the, lempo and | sounds are called Listening to-and (Indian, classical, af music. of music using Raogug the
mbSm able for | limbkres. recognising Chinese, Baltle m@oom_:_.‘m__bm and, masical votabulery. impact of different
identify if the _a@nomp&ﬁnmw basic instrumentation. moj“ma. Ballads, &Gogm:ﬁ the stylistic {South, African, West composers on. the
music L3 slow lempo, Amnb\:e.ﬁn mmmsapm to wse Jazz). features of different African, Musical, development of
or fast. and, T.&o: Q{H@m@m musical votabulary Q%&gsm that genres, styles and Theatre, Blues, musical uwmh@m.
onn\uwﬁ.\ slower, to- describe music. music from different | traditions of music Dance Remix.). mmnompas,m and,
louder! qleieter and E@P@@S@ melodies | parts of the world using mustcal _an_paumpwg the. confidently
gm}bl lowery. that move in steps. has different anpvgmo(@. Sfeatures of a plece %\mo;&n:.m the
Dﬁnnvsm the D&@?.S% to-and features. E@PE@_S% common of music wsing stylistic features of
charocter, mood, or repeating a short, Rxmoﬂ:ﬁ:ﬁ ahd features between graphlc notation, music and BP&S@
_..#3@_ af music simple. melody by explaining the different genres, styles | and colours, it to ather aspects
mﬁm lister. to, hoth | ear : o?@:m@m within a and traditions of J :\..WEGQS@ their of the Arts { \uaﬁ
E&@:@ and mgmm@%%m plece of misic using | music. choices with art, Film music).
w?ém___e movement. | improvements to- miLsical én@DFSQ. m@oom:g:m. naming reference to musical m@\oﬁmm@ﬁsﬂm
DQDL&S% the their own and Dmmnnv_,.:m the and @HﬁﬁSS@ the éd@@ﬁ@@. n}bbmmu i ?RQ;.
differences betwean | others work. timbre, dynamic, effect of the inferrelated | Comparing, dynamlics and
w.s\dlv_hgu of and fextural details | dimensions of music. &Enﬁu_ﬁm and. texture using
mUSic, MHTB&S\Q of a plece of music, ._&@;ﬁﬁm.:em scaled, @é\hggﬁ muLsic graphic notation,
a hasic opinion. hoth 5&@:@. and &m:@SFw ustng detailed J 5@@5@ their
ahout music mﬁdﬁm? mavement. {crescendo/decrescendol | musical ﬁHPWFRﬁw\. choices with
{like/dislike). Beginning to show within a piece of D@@Sﬁ\gm reference to- musical
Euw@PS\m for and an awareness of FILULSEC. confidence in using ﬁqﬁ&ucﬁﬁm.

5
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repeating shott, metre. mmmSPSm tor Cﬁ.bm musical detailed musical __c_bpﬂnmh:m the way
simple rhythmic wse musical votahulary todiscuss vocahulary {relaed | that fealures of a
patierns. Listening votahulary (related | the purpose of a plece | tothe infer-related song can
and responding to to the inter-related aof music. dimensions of 83?__@:5:% one,
other performers by dimensions of C.ﬂ:m musical music) tr disciss ancther to- create
playing as part of music) when votabulary (relaked to | and evaluate their | coherent overall
a group. &89&&3@ the inter-related own and others effect.
improvements to dimensions of music) wark. Use musical
their own and, when Rﬁnc‘m&:m émpvsg
othars work. improvements to thelr noﬁ@nmm when
own and cthers work. %mnnvsm and
@SRE@Q:% the
Jeatures of a piece
of music.
E SHEPWSQ haw the
venie, otcasion
and purpose affects
the. wal a plece of
music sounds.
ﬁq__@n&npam using
detailed musicel
vorahulary {related
to- the inter-related
dimenslons of
music) to discuss
and evaluate their
own and. others
WOtk
Q@&S@ a m&ﬁnx:m and m@ﬁ&é and OSQO&.S@ a piece mo.ﬁpoﬁpm a coherent mgmasm a detalled _‘Smxaiumzm
VEO@ of creating short creating _ojm@ﬁ of music in a given | plece of music in a piece of music from no}bapﬁf and,
misic’ and, sequences of sound | seguences of style with voices given style with a given stimulus creatively within o




Music M@m‘cmbn@ and haméug at St Luke's C.E. Primary School

@HEPSS% with votces or appropricte sounds and instruments voices, hodies and with voices, hodles given mf?.
what they instruments to with voices or {Battle. mﬂem. Indian | instrumants. anhd. (nstruments incorporating given
would like it represent a given instruments to Classical, Jazz, m@m.ﬁg:ﬂm bo- improvise {(Remix, Colours, features.
o B_Edu.@a. idea or charocter E\Dﬁg@i a given S 5\5,@% ﬁoﬁbsﬁ:\m 3588.‘__\@_ within @ Stories, Drama). Oos\o\ougm a multt-
Combining idea. or charncter: melcdies and given style. \_Bﬁgu_.‘:m layered plece of
ﬁgq&:m a instrumental and msnnmm.mnc\;m 1,&?3@ to- compose D@,\@Sﬁ:@ melodies 8*5@.&@ within a music from a given
vartety of voral sounds ngv.SSm and a mulbi-layered using 15_558 glven style. stimulis with
untumed within a given S&@A:m severnl composition in o variation, Comhini }& thmic | voices, hodies and
instruments to- | struchure. instrumental and given MEF transposition, patterns astinato) Instruments.
represent an ﬁaﬁs\m simple votal patterns { _Dapwpga. inversion, and intor a SFEIS\m@HR Developing melodies
ldea. melodies using a within o given CmSm letter name Sdﬁ\Sm composition using all using }QQHSF
few notes. structure. and 1&558 ﬁBP§ @ piece. eun the infer-refated variation,
ﬁgasm ﬁBprm simple notation ( grophic o | music with at least dimensions of music transpostiion and
dynamics, tempo melodies from five or | staff), and W@m four different layers to- add, musical oro‘:mﬁ in
and timhre for a mare notes. musical votabulary | and a clear structure. | inkerest, Cu.Sm staff | dynamics, pitch
piece of music. m?edws\m appropriate | tolabel and record C_%Sm letter name, notation. to record, and texture.
Creating o simple dynamics, empo thelr composition.s. m_'d.?}\ﬁn and, 1&?38 1&_ thms and mmoo\&‘Sm TWTL
maw?.ﬁn score o and timhre for a Suggesting and notation and key melodies. compaosition. using
represent o piece of music. .Pﬁpﬁ_ﬁnpﬁzm musical én@bgg to mﬁmnw:@. %mn&u%@ appropriate forms
composition. Qu_.‘:‘m letter name improvements o label and record their | and B%SS@ musical | of notation and/or
m&mggpm te make | and mﬁﬁ@?_.h notation | their own work, compositions. choices both alone Sn_‘gﬁowm and
improvements to to- represent the | using musical m:@mm&g and with others, incorporating.
their work as details of their éd@b?ﬁ@. improvemants to others' using mausical ﬁngEn:E@
suggested fy the compasition. work, using rmussicel ﬁqnpv?g with, critigue. their own
tea.cher Beginning to suggest vocabulary. confidence. and. others work,
improvements o mgmm@mﬁzm and using musical
thelr own. work. a_bqguwamsm ﬁqno‘v&o.@.
.::\Dg:ﬁp@ b own
and others work.
E S . N o e . S ST L .
C%Sm their Cw.S\m thelr volces CuSm their voices m,SmS\m songs in a mS.m.S\m Sémmﬁ songs mﬁ:m_.‘:m s0ngs in twor mgsm s0ngs in
volces to @HTBME\@E to two o more secure

mﬁcﬁ&:&f when,

Ewﬁf of musical

in o varely of musical

o moTe. ?P:U. n a

7




Music Sequence and Progression at St Luke's C.E. Primary Schoot

repeal nursery m\uhp__o and chant. singing, SoE&Sm uﬁmﬁm with accuracy uwmg from memary, variety of musical parts from memary,
1@3@ and mSmSm_ short Song's the use of hasic anrd controt, with, accuracy, conbrot, sty les from memory, | with accuwrcy,
chants. from mamary, DEPPSHM {loud, and gm?ﬂﬁ:m ﬁgzhm and o with, accurocy, %E&Pom. control
maintaining the. @FS&. mﬁ@&ﬁg\m vocal %fﬁaﬂﬁﬁm sense of ,Nnmgpnm. control and. | and expression.
mS\mS@ overall m_@@\g of m.SmSm short 50mgs 8@@3@%\. expression, .S\nE&.Sm expression. S\S.__asm as a group
nursery the 3&8&&. and from memory, with mSmSm and b&m:ﬁ control of subtle s\oﬂws‘m as a group | o perform a plece
rhymes from w@%.Sm in time. medodic and in tima with peers, @m:@iﬁn ng:mmu. bo- perform. a piece of | of music, P&RMWS&
memoTy . \SPSWPS.SQ the, }&SSS accurncy. with some R@m_d@ of mS\mS\m and _D_..PmS\m in | music, n& usting the. infarrelated
R@FU@ { play on the ﬁoﬁmS\m\ longer accurncy and time with peers with dynamics and pitch | dimensions of
heat) using hands, 1&358 patterns on | awnreness of their aCCUrncy and 9003&5,@ tora music as B@ES@R_
and tuned and unfuned percussion. | part in the group awunreness of their maﬁﬁn score, mnbh\:ﬁ in time
untuned instriments, \SﬁoS\m performance. part in the group gbﬁzm in time with. | with others and
instriments. a ugm pulse. ﬁ@%ad:S% from perfermance. others and communicating
ﬁoﬁm.ﬁm hack short F%Sqﬁz@ basic staff notation, _,u__\PmSm 3&5&& parts communicating with | with the group.
1&538 and @HRDB&.:&G wsing incorporuting _}\m thm | on hrass instruments the group. __uﬁunqdﬁ:m a solo
melodic ?@H&ﬁ an | dynamics and timhre | and pitch and @m_.‘:\m_ with, accuracy and b@QngSm with or ﬁegzm a.
pertussion o alter sounds as ahle to &m:.@nm these | control and &E@Sﬁ%& accuracy and g&?ﬁ rule.
tnstruments. appropriate. sy mbots using instrumental (Nnﬁ:b?om from mﬁgﬁ within a
m@u‘DQ:\&S% o m.SmSm hack short musical 8%50.5@&. 80?@@5. and mgﬁ staff performance.
simple mustcal melodic patterns vm E@mg\m mmpnoﬂgg nartation. _U@Pmsm a hnanoﬂpsm with
instructions such ear and ?__pm_.bm lamw?:ﬁ with m:F_D__b chord, accurncy and
as tempo-and short melodic | accurucy, confrul and | progression with fluency from
o_‘mgﬁﬁo nrp:mﬁ patterns from letter u&ch:hm. accuracy and mavgn and staff
as part of a class | notation. ﬁgzhm notation and from
performance. thelr own notation.
_omgnod?ﬁ:\m from _U@QngSm _wm
mﬁpgn notation. %&g\m a
: conductors cues
and directions.
Piich,: Pitch.: Pitch; Pitch.: Pitch.: Pitch.: Pitch:




) Music Sequence and Progression at St Luke's C.E. Primary Schoot

&
Tohe able to | Jounderstand that | Jo- know that some To know that the, To know that o hass Tor understand that a | To know that the
idenlify high | pitch means how tuned instruments group. of pilches ina line is the lowest pitch | minor key { T.&Qi Sotfa syllables
notes and low _F_.(mr o low- @ note. | Dave o gﬁazm@ song Ls called its key | line of notes in a piece | can be used fo-make represent the
ot IR a counds. To of piiches and some | and that o key of music, and a maLsic sound sod. pliches in an
. ' have a Jﬁ?@ﬁ range decides whether a sﬁ:&:@ hassline To understand that octave. Tor
plece of .ﬁpo_\mﬁ.w tand that of pifches. song sounds ?PEPQ (where patlemns of major chords create | understand that
mUSLC. tuned instruments To understand that o | or sad. Te know notes o up then down | o Dwﬁg. ?Pm%& Sbn\mﬂ .@mm
_D__bm more than one melody is made ug that some traditional Dmp.ri s common. in sound. signatures use note
pitch of notes. Jfrom high and low | music around the rock and roti. To know that a hent pitches that sound
pitched notes played | worid is based on To know that a notz is a note that cheerful and
one after the other; five-notes called a m__.ampzhol i music varies L iks wan? eg F‘Dg@w. To
making a tune. pentatonic scale. To | means a sliding effect | the plich may slide understand that
wnderstand that a plaged on instruments | up or down. minor key
pentatonic qﬁ_uod_m ot made Eu_ your To understand, that signatures use note
ses qé.&_ the five volce. varying offects can TRD_SM that can
rotes CODE G A To know that be created using only suggest sadness
wwEﬁDaSm_ a melody | your voice, for and tension.  To
means n:PDmSm its @H@S\DS by know that a
g. :S%SQ it r.rm}hﬁ o?@:\m:.b\m the. _Dao?. ggm can he
or lower T_wng. &m namic or lempo of P&E@g g
the sounds made. changing its pilch.
Durotion.: Durotion.: Duration. Duration.: . Duration.: Duration.: Duration:
Torue able tor | To- know- that To know that Tor krow that To know that To know that _‘@&m - | To-understand that
ientify a rhythm means a duration. means how | different notes have combining different rhythims' means all types of music
Smﬁa‘:“&ﬁ pattern of long and | long a note, phrose | different durations, | instruments playing many different §9ﬁ§ mg nbﬁ
> shart notes, or whale piece of and that crotchets different rfuythms rhythms played at MMHM@MMﬁ tncluding
. . y method
masic lasts, To are worth one whole | creates layers of once. which wses
know that the Sjm heat. sound called toxture'. | To know that the sy Hahles to indicate
and short sounds of | To know-that writlen | To know- that playing | duration of a note or rhythms.
o spoken ?de@ can | music tells you how | i time’ requires phrose in music can To understand that
ba. BTB,W@PHQ_‘ Um a | long toplay a note bgmg the notes for | be shown using a representing beats

9




@\ Music Sequence and Progression at St Luke's C.E. Primary School

rhythm. for. the. correct duwrntion as repeated symhal or of silehce or rests
well as af the correct the size of a symhol | in writlen music is
speed. on a graphic score. ﬁ%oipi as it
Toknow that o motif ps us play
. . rhythms correctly.
in music can he a To kv that o
repeated rhythm. quaver s worth,
half o beat.
Dyramics: Dynamics: Dynamics: Dynamics; Dynamics: Dynamics: Dynamics:
To be able to- | Toknow that To know that To know that the To know that changing | To understand that To know that a.
identify o dynamics means dynamics can word, crescendo” the dynamics of varying effects can melody can be
loud and how-loud or soft & | change the effect a means a. sound. musical phrose or he created using only M\:RP?E v&h
quiet sound. sound Ls. sound has on the getting grodually motf can change the your voice, for d NHMHW& s
To understand that | audience. louder texture of a plece of example. by J )
sounds can be ALSIC. changing the pitch,
adapted to- change. dynamic or tempo of
their mowd, eg the sounds made.
through dynamics.
lempo- lempao: fempo: Tempor: g Tempg: Tempa:
To be able to | Toknow that the To- understand that To know that play tng | Tounderstand that ¢ | Toknow that
desuribe pulse is the skeady | the mpo of o in time means all slow tempocan be | melody can be
muste as fast | beat that goes HEM“& WMEHW@ can performers playing used to- make music MMQR@R FN
or slow Saﬁm? music. o Q\n?n_.hwzﬂ difforent together at the same sound sad. Tor R@NMWMWMMHR? o
know- that tempor is offect. speed. understand that tempor .
the speed of the varying effects can
MALSIC.

be created using only
your votce, for
mHPB%_F Um

changing the pitch.,

10




Music Sequence and, Progression at St Luke's C.E.

dynamic or tempo of
the sounds made.
Timbre: limhre: Timbre: Timbre. _limbre: Timbre: Timbre:
To know that | To know that To know that To understand that To know- that grouping | Jor understand that To know that
there are timhre means the musical instrumants | the timhre of instruments according | human voices have timbre can Pﬁ.o\ he
instruments quality of a can be used to-create | instruments played | tothetr timbre can their own individual w?od.mﬁ of as tone
that sound sound; eg that real life sound affect the movd and | create contrusting timbre, and that this n&QE,w p:ﬁ can be
different even | different effects. style of & plece textures in music, can he adapted b described in many
ffere i ff Yle of a plece of P ) ways eg warm or

when they are | instruments would | To- understand an miLsic. To understand that using the voice in cotd. rch or hright.
playing the sound different instrument can he both instruments and different WLy s
Same music. TE&S% a note of matched. o an voices can create

the same pitch. animal noise hased audio effects that

To knowr that my on its timbre. describe uSzNFSm_

virice can create You can see.

different timbres tor

_J@&D kil o story.
Texture.: Texture: Texture: Texture: Texture.: Texture: Texture:
To know that | To know that To know- that a To know that many | o know that To understand that a | To- understand. that
there may be | music has layers graphic score can types of music from comhining different chord is the S&m&:& fexture can be
a rumberof | called texture show o, picture of around the world instrumants and of several piiches created D.m adding
instruments the layers, or consist of more than | different rhythms played af the same 918:553@ .

, i instruments in a
that play in a exture, of a piece of | one layer of sound,; | when we compose can | time. To piece and can
piece of miLsic. forexample @ tald’ | crate lagyers of sound | know that poty - create the offect of
MALSIC. and _E\m_ in we call foxlure, rhythms means dynamic n}@:mm.

traditional Indian Tor understand that many rhythms Toknow-that o
MALSIC. ?P:.gﬁm MRans played at once. counter-melody ts
plaging bwer notes at different tor

the same time, which

?9383,@ hecause it

uses a R,&nmaﬂ

11




Music Sequence and. hamammg at St Luke's C.E. bgpﬁm School

EEH:Q sound mng

leﬁ?? as well as

togethar ' complementary
notes.
Structure.: Structure.: Structiera: Structure: Structure: Structure.: Structure:
To know that | Joknow that o To understand that | To know that in o To know that deciding | Jo know that a loop | Toknow that o
there are plece of music can | structure means the | ballad, o stanza the structure of music | is @ repealed rhythm | chord progression
parts of a have more than organisation of means @ verse. Jo when composing can or melody, and is Ls a sequence. of
plece of music | one section, 2q sounds within know that music help us create ancther word, for MMQQM?HM wqﬁw@ aks
that repeat verse ahd a chorus | music, eg a chorus | from different H@h@oﬁ inferesting music with | ostinato: ﬂqa.mMJ\S it Podm
{chorus). and verse patern in | often has different contrusting sections. To know that 12-bar | Yhome in muwsic. is
o song. structurol features, An ostinator is o Blues is a sequence | the main 3\@8&&_
eg troditional muLsical pattern. that is | of 12 hars of music, .Pz\& that .
Chinese music is repeated over and made up of three variations are
hased on the five- over; a votal ostinator | different chords. ﬁﬁaﬂ«a M&E@W
note pentatonic is a pattern created A S Bean change
scale. with your voice. To o R
understand that
musical matifs
{ repeating _DQWHB&
are used as a huilding
hlotk in many well-
known pieces of music
Netation.: Netation.: Notation,: Notation.: Netation.: Notation.: Notation.:
To knew that Torunderstand that | Jo-know- that To understand that | Toknow that o know that simple | To know- that
mitsic can he | music can he notation means reading music performance directions’ | pictures can he used | graphic notation
read. represented by writing music down. | means using how are. words added fo- to represent the ém wriing .
pictures ot so that someone else | the written note music hotation to tell structure SQPWMMMMMH%MS@
symbals, can play it / .&Sw&m ook and the performers how- to- { oﬂmaﬂm&‘.‘qﬁp of MSEB.W or symbos
know that o graphic | their position. to play. music. 1o
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Music M@@.cbpop and, Pdmamug at St Luke's C.E, b@S@wm School

scare can show a
picture af the
struchure and / or

know what notes o
play

understand that in
written. staff
notation, notes can

hut _quu@n notation
Mmeans mLsic
writter. more

fexture of music. go~on or hetween F gﬂfﬁ.g n_ﬁr_‘@&
lnes, and that the | by e
staves. Tor
lines shurw the pitch | Lrow- that chord,
of the note. progressions are
B‘Dﬁ@mmpg in
music vm Roman
numerals
QD&@JS&S@ that xmnowpaﬁ:m and ﬁQﬂn&&aﬁm . D.&n&msﬂm miesical

music from different

&Eogm&@.« the. mfﬁmr\n
features of different
genres, u_w_ los and
traditions of music
using musical

SH@D&Q@ .

discussing the
m@h&&o features of
different genres,
styles and traditions
of music and
oﬁ@&gg how these
have %Egﬁ@m\ over

time.

eros ith condext,
5@?&@5@ huorw-
w:\@m have
influenced each
other, and
&80@&5& the
impact of different
COMBOSers OT tha
&mé&ﬁ:ﬁ?w af

musical sty los.

13




WA

Subject Leader Action Plan Music M.Finch  September 2023 .
INTENDED OUTCOME PERSONNEL FINANCE | REVIEW
ACTION TO BE TAKEN AGAINST WHICH SUCCESS | TIMESCALE | INVOLVED | RESQOURCES REQUIRED | DATES
CAN BE MEASURED
Implement the use of Children can articulate their Autumn 2023 | All staff Knowledge N/A December
knowledge organisers. musical learning. and ongoing organisers 23 and
printed ongoing
Ensure that music lessons all | Children can articulate what the Autumn 23 All staff N/A N/A December
have an explicit musical learning in the lesson has been and ongoing 23
objective that is shared with about rather than recounting the
the children. activities they have taken part in.
Onedrive file to be set up for | Pictures and videos in the file to September 23 | Music subject | Onedrive file | N/A December
evidence to be put into. use as evidence. and ongoing. | leader and all 23 and
staff ongoing
Music leader to meet with Music development plan created. | Autwmn 2023 | Music subject | Halfa day Half a day December
Carmel Loughney from the School have a clear vision for leader, Carmel | supply cover supply cover | 2023
music service to create music | music. Loughney
development plan.
Create medium term plans for | A medium term document for July 2023 Music subject | Staff meeting | N/A July 23
all music units. cach unit is in place. leader time.




