Music Sequence and Progression at St Luke's C.E. Primary School

Intent:

At St Luke's C.E. Prtmo,ry School, we aim to engage, motivate and inspire Iaupds to- dave[op a love of music and their talent as musicians,
and soincrease their self-confidence, creativity and sense of achievement. Music is a universal Lo,nguage that embodies one of the /u'ghzst
forms of creativity. As Io,upds progress, thzy should dzvv,éop a critical engagement with music, aLLUwv;ng them to- compose, and to listen with
discrimination to the best in the musical canon. Wmmugh music our pupds learn L‘Lsterung skills, the ab,LLLtH to concentrate, creativity,
perseverance, the abLLLty to- work in a group, self confidence and sensitivity towards others. Du,rtng music lessons children will have
chance to listen to-a wide variety of music, /atay untuned and tuned instruments, sing, compose their own music and learn to- read and
write musical notation. Wy will learn to recognise and comment on the interrelated dimensions of music mcludtng thch, timbre, duration,
dynamLcs, tempo, texture and structure. Music also plays an important part in hzlptng children to feel part o a community and so we
Io,rmrtdz opportunities for all children to create, IaLaJ:/, p,effmm and, enjoy music both in class and toan audience.

lm.’plzmntatimu

At St Luke's we Iarmw,rily fotlow-the KAPOW scheme for music. This takes a holistic approuch to-music, in which the individual strands of
Iwarfmmmg, LLsto,rLLng, composing, the thtO'ry of music and the interrelated dimensions of music are woven togetfw,r to- create engaging and
erm,chi,ng Lo,aang experiences.

Each year group teaches L+ units across the year: Each five lesson unit combines these strands within a topic that is designed to capture
Io,u,laLL’S imagination and encournge them to ex,olom music enthustasthaLLy. Over the course of their lessons, children will be taught how- to-
sing ﬂup,n,tly and exp,resstvzly, and Ialay tuned and untuned instruments o,ccu,rately and with controt. ng will learn to recognise and
name the interrelated dimensions of music- pi.tch,, tempo, timbre, structure, texture and dyna,mtcs— and use these exprasvaeLH in their own
improvisations and compositions.

The scheme follows the seraL cwrriculum model where previous skills and /cnﬂwiedge are returned to-and huilt upon. Children progress in
terms of tac/cang more cmn,atex tasks and doing more sme,lQ tasks better, as well as d,evelopmg undzrstamimg and /cnﬂwiedge of the
thtmy of music, staff and other musical notations, as well as the interrelated dimensions of music and more.

In each lesson Iaupils will aCtLVQLH participate in musical activities drawn from a range of sty les and traditions, devzlopmg their musical
skills and their undzr'stcmdmg of how music works. Lessons incorporate a range of tza,ch,'m,g strateqies from Ln,d@p,en,dmt tasks, Iaa,an,d, and
group work as well as improvisation and teacher-led Iwufm‘mxmces. Lessons are ‘hands-on and incorporate movement and dance elements
as well as ma/cmg cross curricular links with other areas of lzamtng.

In year & we follow the Wider Oppm‘tumt&s’ programme run by Wiga,n, Music Service. Across the year IaupLLs have the opportunity to learn
to*p[a,y a bruss instrument, read staff notation and Iop,rfmm as part of an ensemble. Each week Hea,rlr have a lesson that lasts an hour
Half of this time is spent with slocha.LLst staff from the music service tQ,o,cthg brass instruments. The other half of the lesson is ta,ugh,t b’H




Music Sequence and Progression at St Luke's C.E. Primary School

the class teacher who follows pLa,n,s written by the music service to cmpLLmnt the lzammg in the instrumental strand.

Recelat'wn also take part in the CHIME programme run by Wigan Music Service. This is taught by a slo,ecLaL'Lst from the service. CHIME is
cLesigrw,d to- IarvaLz a broad range of musical experiences for Reoz,atm children that combines singing, LLsterLLng and Iatay ing skills with
opportunities to extend child-initiated music m,a/ctng thmugh continuous provision. In addition, the CHIME project is taught in a cross
curricular manner to-enahble children to- make maanmgful connections across their lzaang.

Perv;pa,teth staff come into- school and children can opt intor having instrumental lessons. 771,0,51 can have individual or group lessons. We
cummt[y offer: voice, planc, /ozybow-d, brass, strings, percussion and drum kit, wind and quitar lessons.

A music troilzy is available in school with a wide range of untuned percussion available. There is alsoa set of chromatic gwc/censp‘cels
available for the tuned percussion element.

lmt:
Children will leave St Luke's equtppzd with a range of skills that will enable them to enjoy and appreciate music thmugfwut their lives.
Children will:

o Be confident p,o,/fm‘rmrs, compossers and listeners and will be able to- express themselves mu,stcally at and bz«:/ond school.

e Show an appreciation and respect fora wide range of musical sty les from around the world and will understand how music is

influenced by the wider cultural, social, and historical contexts in which it is dp,velop,ed.
e Understand the ways in which music can be written down to- support Iozrfo-rmmg and composing activities.
o Demonstrate and articulate an enthusiasm for music and he able to Ldzntgf«:/ their own p,er'sonal musical Ianzfo,rznces.

o  Meet the end qc /CQ,H stage exlaectatwns outlined in the National curriculum fOT Music.

CULTURAL CAPITAL

Children will learn about /cey ftgums from Music thtmy such as Mendelsohn, Beethoven, Holst and David Bowie. Th@y may
also experience meeting musicians th,rough support with W(ga,n Music Service. 77125 attend concert lozlfmma,nces both in and
out of schoot. WH have experience of P’LG'H ing a variety of musical instruments from all over the world. Some children Ialay
in a band oras part of an ensemble. Children have the opportunity to- sing in a choir and Iwz/fmm at La,lgo, venues as well as
school Iop,gcomcmces.
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Music Long Term Plan

Autumn | Autumn 2 SM—I SM—Z Summer] Summer 2
Re,_ozm Explonng Sound Christma.s CHIME project Music and Musical Stories Big Band
production ( Wigan Music Movement
Service)
Year] Pulse and Rhy thm Christmas Musical Timbre and Pitch and tempor
(All abhout me) production vocabula. rhythmic patterns
(Under the sea)
Year 2 African call and Christmas Orchestral Musical me /V\y ths and
response Io,roductton instruments Legemis
Year 3 Ballad.s Christmas Pentatonic Devzlopmg Traditional
production melodies and singing technigue instruments and
compo*sLtLon (The VL/chLg s) memvv;satwn
(Chinese New~ (India)
Year)
Year L Wider Op,p,ortunttl:es- Brass lessons
/\/\uchLansth Christmas /V\uchLansth BBC Ten Pieces-
skills for Io,roductton skills- Io,i,tch In the hall of the
ensemhble- mountain /chLg
r‘hythm, pulse,
call and response
Year 5 Compo*sLtLon Christmas Blues South and West Cmpa’s‘btwn to-
notation (Ancient Io,roductton Africa represent the
Egylat) festival of colour
Year 6 Advanced Christmas DynamLcs, IaLtch, Theme and Songs of WWII
rhy thms Iarodu,ctwn and tem, Variations ( Pop
(Fi Lngal’s cave) art)
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National Curriculum Content

EYFS ELG: Being Imaginative and Expressive: children at the expected level of development will: - Invent, adapt and recount
narratives and stories with peers and their teacher; - SLrLg a range of well-known nursery rhymp,s and songs; Perform
songs, rhymp,s, poems and stories with others, and when appropriate try to-move in time with music.

Autumn ‘ Spring ‘ Summer

Year] PupLLs should he taught to:

Year 2 o use their voices expressively and creatively by singing songs and speaking chants and rhymes

. PL@H tuned and untuned instruments muchaLLy
e listen with concentration and undzr'standmg to-a range of thh—quaLLty live and recorded music
¢ experiment with, create, select and combine sounds using the inter-related dimensions of music.

Year 3 Pupt[s should he ta,ught to” sing and play mucha[Ly with increasing confidence and controt. 7719,3 should d;avelop an

Year L& understanding of musical composition, organising and manipulating ideas within musical structures and reproducing

Yoar 5 sounds from awral memory . PupLLs should be taught to~

@ * /O'LO“H and, parfmm in solo-and ensemhble contexts, using their voices and /D'Lo“ff ing musical instruments with increasing

accuracy, ﬂuzncy, control and expression

# improvise and compose music fora range of pUrROSes using the inter-related dimensions of music

d listen with attention to- detail and recall sounds with increasing auwral memaory

+ use and understand staff and other musical notations

# appreciate and understand a wide range of thh—q/uaLLty live and recorded music drawn from different tradition.s
and from great composers and musicians

> dp,velop an undp,rstcmdtng of the thtmy of music.

N.B. As Music follows the 'slo.Lra,L curriculum” model these national curriculum skills are ragutariy revisited and built upon. Children
progress in terms of ta,c/cLLng more comlaLQ,x tasks and doin,g more SLm,P,[,Q, tasks better; as well as dzve[opmg undzr‘sta,nd,mg and /crwwizd.ge
of the history of music, staff and other musical notations, as well as the interrelated dimensions of music and more as seen in the
progression of skills' table below-
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Frogression of Skills
Reception | Year | | Year 2 | Year 3 | Year b | Year 5 Year 6
Listening
Recogmsmg a RecogrLLsLng and RecogrLLsLng timhre DLscussLng the RecoganLng the wse RecoganLng and D'Lscuss‘mg musical
rhy thm and undzr'sta,nd'mg the changes in music sty listic features of and devetopmnt of conchLerLtLy eras in context,
bz'mg able to | difference hetween thzy listen to- different genres, motifss in music. dLscussLng the Ld;mtgcymg how
copy it. Iaulse and rh,yth,m. Reco:gni.smg stylzs and traditions /dzntjym,g gradual stHLLsth features of thzy have
Undzrstandmg that | structural features in | of music using dyrw,mi,c and tempo different genres, influenced each
Recogn,LsLng different types of music th,ey listen to. | musical vocahu dw.nges within a plece stylzs and traditions | other; and
the tem.pxr and | sounds are called LLstQ,n,Lng to- and (Indian, classical, of music of music using discussing the
bz‘mg able to- | timbhres. recognising Chinese, Battle RecoganLng and musical vvtabu&uy, impact of different
Ld,enthy if the RecoganLng basic instrumentation. Scmgs, Ballads, dLscussLng the styLLsth (South African, West composers on the
music is slow tempo, dynanuc BQgerLng to- wse Jazz). features of different African, Musical, d;avelopmnt of
or fast. and pitch chango,s musical vvtabutary Urwlzrstandmg that genres, stylzs and Theatre, Blues, musical sty les.
(faster/ slower, to- describe music. music from different | traditions of music Dance Remix.). RecoganLng and
louder/ quieter and /dznthHLng melodies parts of the world using musical Relarzse,nti,ng the condezn,t[H
thh,Qr‘/ lower). that move in stelas. has different vocahulary. features of a plece discussing the
Describ,i,ng the LLsixang to-and features. /d,entgfyi,ng common of music using sty listic features of
character, mood,, or ating a short, /xRecogrLLsLng and features between gmpth notation, music and relati
‘story' of music smeba m,QLocLy by prLaLnLng the different genres, stybas and colours, it to other aspects

t/uay listen to, bhoth | ear: chango,s within a and traditions of ju,stgfymg their of the Arts ( Pop
verba[[y and Suggesthg plece of music using | music. choices with art, Film music).
thrvugh movement. | improvements to musical vvtab,uLaly RecoganLng, naming reference to- musical Re,aresent‘mg
Descrtb,tng the their own and Describing the and QxIaLaLrLLng the votabu[ary. c/umgo,s in thch,
differences between others work. timbre, dynﬂm'u:, effect of the interrelated Compo,rtng, dyn,cmucs and
two- pieces of and textural details | dimensions of music. d,LscussLng and, texture using
music. Ex,arzss‘mg o a piece of music, /d,entgfyi,ng scaled eva[u,a,tmg music graph,tc notation,
a hasic opinion both verba[ty, and dyn,a,mLcs using detailed J usthy ing their
about music t/mmgh movement. (crescendo/decrescendo) | musical vvtabuLary. choices with
(like/dislike). Beginning to- show- within a piece of Developing reference to- musical
LLsthLng to- and an awareness of music. confidence in using vvtabuLary.

5
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repeating short,
smeLe rhy thmic
patterns. Lstang
and rzspond.'mg to
other onufomw,rs b,y
Ialaymg as part of
a group.

metre. Beg‘m,rung to-
use musical
vm;ab,ulary (related
to- the inter-related
dimensions of
music) when
dLscu,ssLn,g
mervvemnts to
their own and
others work.

UsLng musical
vvcabuLary to- discuss
the purpose o a piece
of music.

Using musical
vvta,b,ulary (related tor
the inter-related
dimensions of music)
when cLLscussLng
improvements to their

own and, others work.

detailed musical
vm;abulary (related
to the inter-related
dimensions of
music) to discuss
and evaluate their
own and others’
work.

/d;mtgcymg the way
that features of a
song can
complxz,rrw,nt one
ancther to create a
coherent overall
effect.

Use musical
vvcabutcuy
cmmct[y when
d;ascrtb'mg and
eva[u,a,tmg the
features of a plece
of music.

E vu[ua.thg how- the
venue, otcasion
and purpose affects
the way a piece of
music sounds.
Conftd;mtly using
detailed musical
vm:abuta,ry (related
to- the inter-related
dimensions of
music) to discuss
and evaluate their
own and others
woTk.

Composing

C ro,o,thg a
'pizce of

music and

Sebzct’mg and,
creattng short
sequences of sound,

Sebzct’mg and,

creattng Longer
sequences of

Co-mp,o—sLng a piece
of music in a given
stylz with voices

Compo*s‘mg a coherent
piece qf music in a

given stylz with

Compo*sLng a detailed
plece of music from
a given stimulus

] mprovising
coﬁzrent[y and

crea,tva,[y within a
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ex,aLa,LrLLng with voices or appropriate sounds and instruments voices, hodies and with voices, hodies given 5ty[2,
what thzy instruments to with voices or (Battle Song, Indian | instruments. and instruments incorporating given
would like it represent a given instruments to Classical, Jazz, Begtrm,mg to improvise (Remix, Colours, features.
to- represent. idea or character represent a given S wing ). CombLn,Lng m,u,si,caL[H within a Stories, Drama.). Com,ao*smg a multi-
Combini idea or character: melodies and given stylxz,. /mlarow;si.ng La,yer@d, plece of
Chov'stng a instrumental and Su,ccessfu,lly r‘hg thms to compose Devzlopi.n,g melodies coheren,tly within a music from a given
variety of vocal sounds comb,i.n,i.ng and a mu[tL—LaHeer using rhythmtc given stylz. stimulus with
unturned within a given La,yermg several composition in a variation, Comhbini rh,y thmic | voices, hodies and
instruments to | structure. instrumental and given styte transposition., patterns (ostinato) Instruments.
represent an Cmat«;ng stmplz vocal patterns ( Iwmtatomc). inversion, and into-a muLtL—LaHerch Devz[opL melodies
idea. melodies using a within a given Us‘mg letter name ing. composition using all using rhythm'tc
few notes. structure. and rhy thmic Crzathg a piece of the inter-related variation,
wavstng Cre,a,th,g stmplz notation ( graph'bc or | music with at least dimensions of music transpo*sLtLon and
dynamics, te melodies from five or staﬁ), and /cey four different [cuyers to- add musical changes in
and timbre for a more notes. musical votahu and a clear structure. | interest. UsLng staff d,yrw,mLcs, IaLtch
plece of music. wavstng appropriate | to label and record UsLng letter name, notation to- record and texture.
Cre,a,th,g a stmplz dynamics, te their compositions. grap,th and rhytthc rhythm,s and Recmdi,ng own
grap,th score to- and timbre fora Suggestmg and notation and /oey melodies. composition using
represent a plece of music. meb@mntmg musical vvcabu[aly to- SeLecthg, dLscussLng appropriate forms
composition. UsLng letter name improvements to label and record their | and rsznLng musical | of notation and/or
BengL to make | and 3mpth notation | their own work, compositions. choices hoth alone bachrwiogg and
improvements to to" represent the using musical Su,ggestmg and with others, incorporuting.
their work as details of their vm:abulary. improvements to others’ using musical Constructtvz[y
suggesbad, by the composition. work, using musical vvca,b,uta,ry with critique their own
teacher- BengLng to- suggest vvca,buéa,ry. confidence. and others work,
improvements to Su,ggest'mg and using musical
their own work. d;arrmstratmg votabuLcuy.
merzrvzmnts toown
and others’ work.
P
UsLn,g their Us'mg their voices Us'mg their voices SLngLrLg songs in a SLngLng Lo-ngo,r songs SLngLn,g songs in twor Smgmg songs in
voices tor expmsvaeLH to- exlaressLVQLH when variety of musical in a variety of musical | or more parts, in a two o more secure
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repeat nursery spzak and chant. singing, LrLcLLLd,Lng sty les with accuracy | sty les from memary, variety of musical parts from memory,
rhyms and SLngLrLg short songs the use of hasic and controt, with accuracy, control, stybes from memaory, with accuracy,
chants. from memary, dy namics (loud and | demonstrati ﬂumcy and a with accuracy, ﬂwmcy, control
maintaining the q/u'uat). dxz,ve[op«;n,g vocal dzvelop'mg sense of ﬂu»zncy, control and | and expressiomn.
Stngtng overall sho,loxa of SLngLng short songs technique. expression includi expression. Woﬁan,g as a group
nursery the rruaLo-d,H and from memory, with SLngLng and Ialay ing control of subtle Woﬁan.g as a group | tor Iozrfom a plece
rhymzs from /cQ,Qang in time. melodic and in time with peers, dyn,a,mi,c c es. to /a;ufmm a plece of | of music, adJ usting
memory . Maintaining the r‘hythmtc accuracy. with some dngm of SLngLng and p[ay'mg in | music, adj wsti the interrelated
Iaulse ( Ialay on the Copy‘mg Longer‘ accuracy and time with peers with dyrwumLcs and IaLtch dimensions of
beat) using hands, rhythmtc patterns on | awareness of their accuracy and a,cconung toa music as ro,q,quQcL,
and tuned and untuned percussion. | part in the group awareness of their gmpth score, /co,o,pmg in time
untuned instruments, /co,o,ang ormance. part in the group /co,ep,mg in time with | with others and
instruments. a stea,d,y Iaulse,. Perfmm'mg from rformance. others and communicating
Copy'mg back short Perfmm‘mg basic staff notation, Play ing mz[ody parts communicating with | with the group.
rhy thmic and Q,IIO,FQ,SSLVQLH using inc ting rhy thm | on hrass instruments the group. Pelform,mg a solo
melodic phrases on dy namics and timbre | and Iai,tch and bzi,ng with accuracy and Performi,ng with or taking a
percussion to- alter sounds as able to Ldznttfy these | control and d@ve[opmg accuracy and Lea,dzrshLIa rofe
instruments. appropriate. symbois wsi instrumental ﬂwmcy from grap,th within a
RespO'erLng to- SLngLrLg back short musical barmmoiog y. tecmegwa. and smeLe staff Iozrfmname.
smeba musical melodic patterns by Play ing syncopo,bad, notation. Playmg a Pelfmmmg with
instructions such ear and p[ay‘mg rhythms with smeLo, chord accuracy and
as tempo*a,nd, short melodic accuracy, control and progression with ﬂuzncy from
dy namic chxmges patterns from letter ﬂu,ency. accuracy and graph,tc and staff
as part of a class | notation. ﬂuzncy notation and from
pzrfm'mn,nm. their own notation.
PQ/fOTang from Pelfmmmg by
grap,th notation. foiwwm.g a
conductors cues
and directions.
The inferrelated dimensions of music
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To be able to | To understand that | To knowthat some To know that the To know-that a hass To understand that a | To know that the
identify hi{]h Iai,tch means how- tuned. instruments group of pitches l,rL @ line is the lowest pitch | minor key ( thch) Sotfa syllables
notes and. low thh or low-a note. | have a lower range | song is called its key line of notes in a piece | can be wsed to- make represent the
notes i a sounds. Tor of Iai.tch,es and some | and that a /CQ,H of music, and a music sound sad. IaLtchzs in an
. ' have a higher range | decides whether a wulking bhassline To understand that | octave. To
plece of ’undzr"stand, that of Iai,tch,es. song sounds haplay (where patterns of major chords create | understand that
mustc. tuned. instruments | To-understand that a | or sad. To know- notes go up then down | a hn;gh,t, ha,apy ’n'wj' or /cey
,0[0«5’ more than one m;a[o'dy is made up that some traditional ain) is common in sound.. signatures wse note
Iai,tch of notes. from /u'gh and low- | music around the rock and roil. To know- that a hent IaLtc/uas that sound
IaLtchzd, notes played world is hased on To know that a note is a note that cheerful and
one afterthe other; | five-notes called a lissando in music varies in its IaLtch, eq uplwlt. To
making a tune. pentatonic scale. To | means a sliding effect | the pitch may slide understand that
understand that a Iatayed on instruments | up or down. minor /cey
pentatonic mlody or made by your To understand that signatures use note
uses on[y the five voice. varying effects can IaLtchzs that can
notes CD £ G A. To know- that be created using cmLH suggest sadness
'transltw'sLng’ a mz[ody your voice, for and tension. To
means changtng its exam,al;a by know- that a
/oay, ma/ang it thlw‘ changLng the IaLtch, mz[ody can be
or lower p,Ltchzd,. dy namic or tempo of a,da,p&d by
the sounds made. c/umgmg its thch.
Duration.: Duration: Duration.: Duration.: . _Duration.: Duration.: Duration.:
Tobe able to | Toknow- that To know- that To know- that To know- that Toknow- that poty- | Tounderstand that
Ld,zntLﬂ:/ a r'hythm means a duration means how- different notes have combLn,Lng different rhythms' means all types of music
Lof?o\?rt O“nrﬁe pattern of Long and [ong a note, phraso. different durations, instruments playmg many different nntat@n SW rwte
> . short notes. or whote piece of and that crotchets different rhy thms rhy thms IaLa,de at itn/?oﬁl m:;ﬁ;d
music lasts. To are worth one whole | creates Layers of once. which usgs
know- that the Lo-n,g beat. sound called ‘texture’. To know- that the sy llables to indicate
and short sounds qf To know- that written | To- know that IaLa,yLng duration qf a note or r'hythms.

a spofuan, p,hrase can
be represented by a

music tells you how-

L(mg t(rpta,y a note

in time’ requires

Iatay ing the notes for

Io,hrase in music can

he shown using a

To understand that
representing heats
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r'hythm. for. the correct duration as mpeated symboi or of silence or rests
well as at the correct the size of a symbxrl in writken music is
spzzd. on a grapth score important as it
To know- that a motif hz[las s PLG'H
‘ } rhythms correctly.
in music can he a Too! that o
rzpeated, ’h&/ thm. quaver is worth
half o beat.
Dgrw,mtcs : Dg namics: Dg namics: Dg{n,ami.cs : Dgrw,mtcs: Dgnam'tcs: Dg namics:
To be able too | To know that To know- that To know- that the To know that chxm,gmg To understand that To know- that a
identify a dynamics means dynamics can word, crescendo the dynamics of a varying effects can melody can he
loud and how- loud or soft a cho,nge the effect a means a. sound, musical phrase or be created, using cmLH a,d,a.pz‘zd b’ﬂ
quiet sound. sound, is. sound has on the getting grad,uatly motif can change the your voice, for Zmnzgnitfs its
To understand that | audience. louder- texture of a plece of examla/,e by J '
sounds can he music. changLng the IaLtc/L,
adapb@d to change dg namic or tempo of
their mood, eg the sounds made.
thrvugh dynam'tcs.
Tempo- Tempo- Tempo- Tempo-: Tempo: Tempo: Tempo:
To bhe able too | To know that the To understand that To know that IaLayLng To understand that a | To know- that a
describe 'Iaulse’ is the steady the tempoof a in time means all slow- tempo can be melody can he
music as fast | beat that qoes musical Iahrase can Iozrformzrs Ialay ing used to- make music ad,a.pfzd bﬂ
or slow- through music. To e cfumged ‘to— together at the same sound sad. To changtr?g Ltjl
achieve a dgﬁcerznt dymmucs, IaLtch or
know- that tempo- is SP,Q,Q,d,. understand that
eﬁ:ect. tamlacr.
the slomd, of the varying effects can
music. he created using (mLH

your voice, for
examplz by
changing the pitch,

10
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dynamic or tempo of
the sounds made.
Timbre: Timbre: Timbre: Timbre: ._Timbre: Timbre: Timbre:
To know-that | To know that To know- that To understand that To know-that grouping | To understand that To know- that
there are timbre means the musical instruments | the timbre of instruments according | human voices have timbre can O«LS,O‘ be
instruments quality of a can he used tocreate | instruments played | to- their timbre can their own individual t/?od,ﬁ f,’“t :Zas toz:.
that sound sound,; eg that real life sound affect the mood and | create contrasting timbre, and that this ccizscrsz | anc::an
different even | different effects. style of a piece of textures’ in music. can he adapted by ways eg wam mH_
when th,ey are | instruments would | To understand an music. To understand that using the voice in cold. rich or fw{] ht.
playing the sound different instrument can he hoth instruments and | different ways
same music. Ialay ing a note of matched to-an voices can create
the same pitch. animal noise based audio effects that
To know- that my on its timbhre. describe something
voice can create you can see.
different timbres to
hzlp tell a story.
Texture: Texture: Texture: Texture: Texture: Texture: Texture:
To know-that | To know that To know that a To know- that many To know- that To understand that a | To understand that
there may he | music has layers graphic score can types of music from | combining different chord is the layering texture can be
a number of called texture show-a picture of around the world instruments and of severnl pitches created bﬂ adding
instruments the layers, or consist of more than | different rhythms played at the same 07‘ removing A
, , instruments in a
that play in a texture, of a piece of | one layer of sound, when we compose can | time. To piece and can
piece of music. for exa,m,ate a tala create Layer‘s of sound | know that poiy - create. the effect of
music. and ‘ra\c]' in we call texture. rhythms means dynamic change.
traditional Indian To understand that many rhythms To know that a
music. h,amwny means Ialayed, at once. counter -m,elod,l:/ Ls
different to

playmg two notes at
the same time, which

ha,mwny because it
uses a different
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usuat[y sound govd,

mythm as well as

togethzr complementary
notes.
Structure: Structure: Structure: Structure: Structure: Structure: Structure:
Toknow that | To know that a To- understand that To know- that in a To know that dp,chLLng To know that a Lovp, To know- that a
there are piece of music can | structure means the | ballad, a stanza the structure of music | is a repeated rhythm chord progression
parts of a have more than organisation of means a verse. lo when composing can or mLo-dH, and is Ls a sequence of
plece of music | one section, g a sounds within know- that music h;zlp us create another word, for ;/:m‘d Sht:i t repeats
rou a song.
that repeat verse and a chorus | music, eg a chorus from different p[aces inferesting music with | ostinato: Tor | J that a‘mﬁ
(chorus). and verse pa,ttem in | often has different ccmtrasttng sections. To know-that 12-bar | ‘thome in music is
a song. structural featuro,s, An ostinato is a Blues is a sequence the. main mz[ody
eg traditional musical pattern that is | of 12 bars of music, and that
Chinese music is rzlo,ea.ted over and made up of three variations are
o ) 4 A when this rrua[ody
based on the five over; a vocal ostinato- | different chords.
, , has heen changed,
note Io,enta,tonLc isa Io,a.tbzm created )
. A in some way.
scale. with your voice. To
understand that
musical motgcs
( repeating p,attams)
are used as a buLLcLLng
block in many well-
known pieces of music
Notation: Notation: Notation: Notation: Notation.: Notation.: Notation.:
To know that | To understand that | To know that To understand that To know that To know that sLmlzLLe To know- that
music can he | music can be notation. means ’rza,d,Lng' music 'pe/fomance directions’ pictures can he used lqrap,h‘tc notatior
read. mpmsenb@d b,y writing music down | means using how- are words added to to represent the means writing
) . , . music down wsi
IaLctures or so that someone else | the written note music notation to tell structure our choioe of
symhots. can play it || symbots look and the performers how- to ( ogantsat’wn) of ZLctures or symhols
know-that a gruphtc their Izw‘sLthm to- IaLo,HA music. o
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score can show a
Iai,ctu,rz of the
structure and. / or

texture of music.

know- what notes to
Play

understand that in
written staff
notation, notes can
goon or between
lines, and that the
lines show- the pitch

but staff notation
means music
written more
formal[y on the
sp,ecLa,[ lines called
staves. To

know- that chord,

of the note. progressions are
represented in
music by Roman
numerals
The history of music (KS2 onl,y)
Un,dzrstan,dmg that R@coerLsLng and Confi,d,ent[y DLscussLng musical

music from dtﬁcerzn,t
times has different
features.

dLscussLng the styltsth
features of different
genres, stylzs and
traditions of music
using musical

votabu[ary .

d,Lscu,ss'Lng the
styli,sttc features of
different genres,

sty les and traditions
of music and
expLaLrLLng how- these
have d,evzéopzd over

time.

eras in context,
Ldzn,thyLng how
thzy have
influenced each
other, and
cLLscussLng the
impact of different
composers on the

d,eszopmmt of

musical sty les.
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